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SECTION A [16 marks]

2

You will hear two examples of music, selected from the Baroque, Classical or Romantic periods or the
Twentieth Century.

Each extract will be played four times, with a pause between each playing.

Music A1

You will hear an extract for voices and instruments. The words are printed below. Read through
questions 1 to 4.

A WN =

DO NO O

9

10
11
12

13
14
15
16
17

From this moment on,
You for me dear,

Only two for tea dear,
From this moment on.

From this happy day,

No more blue songs,

Only whoop-de-doo songs,
From this moment on.

For you’ve got the love | need so much,
Got the skin | love to touch,
Got the arms to hold me tight,

Got the sweet lips to kiss me goodnight.

From this moment on,
You and | babe,

We’ll be riding high babe,
Every care is gone,

From this moment on.

1 How many beats are there in each bar?
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Compare the music of lines 9-12 with lines 5-8, describing the main differences.

4 (a) What type of piece is this?

|| waltz [1]
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Music A2
You will hear an extract for instruments. Look at the skeleton score and read through questions 5 to 8.
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[3)
Extract continues...

5 What instrument plays the printed melody?

...................................................................... [1]

6 Describe similarities and differences between the printed music and the eight-bar passage which
follows.

.................................................................................................................................................... [3]
7  What type of piece is this?
D Concerto
l:l March
D Sonata
D Symphony
[1]
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8 (a) When was this music written?

|:| Baroque
I:l Classical
I:l Romantic

I:l Twentieth Century

(b) Give reasons for your answer.

[1]
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You will hear three extracts of music from around the world. Each extract will be played four times, with
a pause between each playing.

(T -

SECTION B [22 marks]

Music B1

You will hear an extract for instruments. There is a long introduction before a new instrument joins,
playing the printed melody. Look at the skeleton score and read through questions 9 to 11.

Introduction
0 |
g 1
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A ® okl
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it @ — I | yd
[ (am r.N
ANV | N
> !
Extract continues...
9 Describe the music of the introduction.
.................................................................................................................................................... [3]
10 (a) What instrument plays the printed melody?
............................................................... [1]
(b) Which scale is the melody based on?
D B flat major
D D major
I:' Pentatonic
D Whole tone
[1]
11  Where does this music come from?
...................................................................... [1]
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Music B2
You will hear an extract for instruments. Read through questions 12 to 14.

12 (a) Name the instrument in the first half of the extract.

............................................................... [1
(b) How is the sound produced on this instrument?
............................................................................................................................................. [1]
13 Compare the two halves of the extract.
.................................................................................................................................................... [3]
14 Where does this music come from?
...................................................................... [1]
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Music B3 (World Focus: Latin American Music)

You will hear two passages from a piece of samba music, separated by a short gap. Read through
questions 15 to 17.

15 (a) First passage: what is the name for the group of percussion instruments which plays at the
beginning of the extract?

............................................................... [1]
(b) What string instrument accompanies the voices?
............................................................... [1]
(c) Explain what other features of the first passage are typical of samba music.
............................................................................................................................................. [3]
16 (a) Second passage: what is the name of this section?
............................................................... [1]
(b) Explain what happens in this section.
............................................................................................................................................. [2]
17 Describe the context in which samba is typically performed.
.................................................................................................................................................... [2]
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You will hear one extract of music. The extract will be played four times, with a pause between each
playing.

(T . -

SECTION C [16 marks]

Music C1

You will hear an extract for instruments. Look at the skeleton score, which you will find in the separate
insert, and read through questions 18 to 25. Answer the questions in this booklet.

18 What type of ensemble is heard in this extract?

...................................................................... [1]

.............................................................. 2]

20 The melody is incomplete in bars 16—18. Fill in the missing notes on the stave below. The rhythm
has been given to help you.

JJ#JJ,JL

16
() #
yi
PN
ANAV4 | N
e) |
[3]
21 What compositional device is heard in bars 30-317?
...................................................................... [1]
22 Describe in detail the texture of the music in bars 55-60
.................................................................................................................................................... 2]
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11

23 (a) Name the key and cadence in bars 73-74.

KBY . e

CadeNCe: e

(b) What is the relationship of this key to the tonic key of the Minuet?

24 What features of this extract are typical of a Minuet and Trio?

[2]

[1]
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SECTION D [16 marks]

Set Work
Answer all the questions on one set work:
either Beethoven: Symphony No. 5 (questions 26 to 31)
or Wagner: The Mastersingers of Nuremberg, Overture (questions 32 to 38).
Beethoven: Symphony No. 5
You will hear two extracts. Each extract will be played twice, with a pause between each playing.
Music D1
Look at the skeleton score, which you will find in the separate insert, and read through questions 26

to 28.

26 (a) What section of the movement begins at the start of the extract?

............................................................... [1]

(b) Compare how Beethoven presents the motif in bars 1—4 with when it was first heard at the
beginning of the movement (before the recorded extract). Do not refer to instruments in your
answer.

............................................................................................................................................. [2]
27 How does Beethoven build towards a climax from bar 347?
.................................................................................................................................................... [3]
28 (a) From where in the exposition is the music in bars 55-58 first heard?
............................................................... [1]
(b) What instrument originally played it?
............................................................... [1]
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Music D2
Look at the skeleton score, which you will find in the separate insert, and read through questions 29 to
31.

29 (a) Describe in detail the music in bars 1-8, paying particular attention to the harmony.

............................................................................................................................................. 2]
(b) What is the purpose of these bars?
............................................................................................................................................. [1]
30 On the stave below, write the first two notes in the viola part in bar 12 in the treble clef.
(A | If) i«\
[ an Wy
v
)
(2]

31 Explain how the presentation of the theme in bars 93-17' has changed from when it was first
heard in the movement (before the recorded extract).
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Wagner: The Mastersingers of Nuremberg, Overture

You will hear two extracts. Each extract will be played twice, with a pause between each playing.
Music D3
Look at the skeleton score, which you will find in the separate insert, and read through questions 32 to
35.
32 What do the bass instruments play in bars 8-13?

D Ascending scale

l:l Descending scale

D Dominant pedal

D Tonic pedal

[1]

33 Compare the music of bars 14—-17 with the beginning of the extract, commenting on differences in
how the theme is presented.

.................................................................................................................................................... [2]
34 How does Wagner’s music in bars 1-26 emphasise the importance of the Mastersingers?
.................................................................................................................................................... [3]
35 (a) What does the leitmotif which is heard in bars 27-28 represent?
............................................................... [1]
(b) What instrument repeats this leitmotif immediately after the recorded extract?
............................................................... [1]
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Music D4
Look at the skeleton score, which you will find in the separate insert, and read through questions 36 to
38.

36 On the stave below, write the last two notes of the clarinet part in bar 1 at sounding pitch.

0
-

{

SV
e
[2]
37 Briefly explain the texture of the music during bars 1-8.
.................................................................................................................................................... [2]
38 (a) What does the theme which is played by the bass instruments in bars 16—-20 represent?
............................................................... [1]

(b) This theme is played twice more as the extract continues. Comment on any changes to the
theme and its accompaniment during these repetitions.
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